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\18) eigflteen.tpt 
Intervi ew with Ronnie Hach~ 

000 -

015 - Started to step-dance 

1978. !taught by) Shirley Maillet in the States about a year. She made us 
ma ke a routine of our own so we could repeat it over to remember it by 
h e <1 r t . ~~ e t o c1 I( i t ~~ i t h a g r n u p 1 01. b end·. 1 '3 , 1~ f· t E r ~~ e t o t.:o k p r :i v <~ t r.:· 1 l::• s s o n ~; • 
She would come to our house for half an hour, once a week. 

036 - Occasions to danc e in Grand-Etang 

Any o~ca s ion s where there was concerts, shows. The Scot ch Concert in 
St-Josep h-d u- Moine. Mostly at weddings. 1 go just to dance, but then they 
find me and I have to dance afterwards. 

1 4 (1 - T e .:<. c h !" s 

From October 1 h<ni about fort y pr,~ o ple ail togeth e r, Different toonth:.. Ft:,r 
ten weeke each. Sai nt - Jo sep h-d u- Moin e School. What I do if they had 
step-cl<~nc:ed be fore 1 h~t th em i:dDne, Th e ont• s i:.hat don't. rlF.Ince wP.ll I 
start fro m th e beginn i ng and then go up. I just show yo u the basic s t eps 
i:i n r:i t h e n y tHI ~~ o n n f r-et m t. h P. m tr..1 t h e h a r o o n e ~> • A n d 1 h <l v e s h e le t s t. o 
follow so I am never lost. l made them up and I got them photocopied and 
I give them to each on e of the st udents. !when he l ear ned) Well the first 
one she'd teach us and then I wo uld practise that one . When s he taught us 
a set:ond one, I'd remembet- that onf) 1 and tlwn I 'd go 'ri r st, sec ond , 
t hi r d, fourth, all the time. I pratise for ma ybe about half an hour, Take 
br eaks , and go back aga in, Sometim es 1 just put the music on ~nd go on 
step-danr.i ng , 

083 - Qualitie s of a good dancer· 

Just to pr ac tise a little bit mo re. lf the t un e is good for me 1 '11 do a 
good job. If its not good. (h e doen't know the names of the tunes he 
lik es bes·t) 

095 -F iddler s he likes bes t 

Donnie LeBlan c in Cheticamp 1 Ephr em Bourgeios, and Ar thur Muise,they are 
all from Chetica mp , They just. play like; my speed of dant~e is like 
medi um, it s not too slow , its not too fast. Its like all Sc ot tis h music. 
Its not Amer i ca n violin players. They are al l Acadains, and i ts the 
s !: 0 t ,, i s h I IHd ~; !: ) • 

108- Why he likes dan cing 
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just got in to the violin, l started dancing, and I never stopped. 
like it even better then going to a teen-agers' dances. 

116 - Shor:s 

1 ht·,ye sper:i<d t01p shoe~., \H.hP-r time£· ~le a r ju st reguli'!r shoes; if l'm 
all dressed up, I jus t wear those. The tap s hoes are ok because they are 
light and the heels are not too high. Other s hoes 1 just wear flat shoes. 

122 - Dance surface 

Us ually woad or (Name of mat eria 1?1f1oor 1 kitchen. (hardest) Cement if 
di:'.ncE· tc•o l.ong. 

130 - Ocassion s tc dance 

Se~turday aHernc.,on at the tavern. You c: an di:\nce thc~re all year ro\.\nd onr.0. 
a vie e k , After t he '3 c: cd: t i s h 1.: on c: e r t we a 11 end l'. p at one house an d h e 
invite s all the violin players so ycu can dante all night long. They all 
take their turn s. Usually people from outside. I was there because I know 
sam~ of the kids that liv e in the house. lhouseparties during wint er) 
None at all. !during s ummer) us ually . lm ea ll To~ards the end towards 
m i d n i g h t . San d ~~ i r. h e s <HI d 1: 1:? a a. n cl t:el H e e . 0 r ~ b i g m e c·d , !:· a 1 <llh an r.l 
meat-balls. Or just snawiches 1 it all depends what the wife, the lady 
want s to do of the hou se. Bear or hard stuff, not too mu~h 1 just to have 
a good time. 

158 - Square-dancing 

I do s quare dancing in Cheticamp. The original ones, ther's three popular 
ones. The three popular figures, 1 took modern square-dancing the last 
two months in May and June. it was couple from Marg aree , Blanthe and Paul 
Pc..u.lin. ~~e had two s~t.s. That's .:..bout si>d:een pectj:llt-. They were all ovet .. 
thirty. l was the younge s t one. (the younger people) Alot of them are not 
into the old folks danc e. They are int o the teen-agers and harti- rotk-a nd ­
roll dance s . They are nat into (sottish dancing at all. They are into 
hard - rock. 

181 - Step-dance repertoire 

Sixty-five to seventy. 1 know abo ut eighty or seventy-five but alot of 
them I took up are not the Scottish steps. There is mostly tap in it, 
m i x e d ~ i p • ~ 'r. o o k s o m P. of t h em o 1.1 t t D h ;we just t h e S c r:d·. 'c :i a h s t f.• p:, • .l 
remember them all. 

191 - Clothe s 

la'c a concert! The few first years I jsut wore a nice dress pants and a 
nic e shirt. But now I have, I wear black slacks and my tap shoes, and I 
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have a white shirt, and 1 have a Nova Scotian tartan vest. (at a 
house-partyl Just normal clothes. Once a year there was always a 
step-dancing contest so that gave us courage to pract is e, to get better 
to try to win. This was at the French-American Victory Cl ub in Waltham, 
~ia~'"-·· ANd it s stil l going on, They just had i.t las'i. ~iay, ~1nybody can come 
if they want. Also they have violin contests too. It takes mostly the 
whole day. Usually in Ma y, maybe a different date, but us ually May. We 
were about twelve sometimes, one year we were about thirteen. Another 
y I? ar f:i f 'c e en • i t. a l l de pen d s ·' I t was one of Iii y f r e i n tl s 1 !·1 on <1 L !'! P.l <lllr. 

(who wonl. She doesn't dance anymore. She took it, when she was younger, 
till abou t 'oH?nty year~; old. She \:or:t\1.. first plate s'i·;< ye<:1rs in a r!.Hl, ~) nd 

n o1~ she is a j1.t dge. Her parents (C<1me from Chetic.:..mp area) . 

222 - Square - dancing 

The three figures, they us ually have the three figures at a wedding. They 
usaully do them twice. So if I have a partner, I usaully do them. And the 
modern square dancing is very difficult ca use we don't have a caller. And 
the callers live in Margaree and its pretty far. And they are suppose to 
start before Christmas, around March 1 April~ May to teach us more, J like 
them all. 

236- Lessons in Waltham and the Bi g Step 

We did step-dancing. And through the middle we did sq uare dancing 1 there 
was four boys and four girls and we did the square dance . ANd we made our 
own. We ste p- danced through the whole square set and ~ little bit of 
wal ki ng. From there we did waltzing. We went into the Big Step, the big 
concert we did in 1979, in the play. We j ust had to go just when it was 
our part, we knew it all befo re going. The first f igu re at the Waltham 
Club and at the Cheticamp Club, they are mo stly the same. Its mostly all 
Fre n~h people so they dc the same ones. 

257 - Number of figures in Cheticam p 

l think there's six or twelve. 1 'm not sure. The f ir st one i think its a 
jig. ThE' St.'t:ond <:•ne iF.· .:.. jig or <:~. reeL The last one i s €!. reel. A.lot of 
them is pretty t i ring because alot oi them step-dance, 

264 - Learning to Step-dance 

Before l tokk step-da nc i ng with Shirlie Maillet, Mona LeBlanc that 
mentioned taught us about eight steps a yl?ar before. So I was ahead of 
t h e o t Inn o ~ n :; c cHI ~~ e 1 k n e !•! i L A n d J ti i. d n · t k. n o ~·J 1 i f I h a ti s \:. ar 'c !":.' d h o 111 
the beginning r could have learned faster. Just in the house for fun. 
That's how she b~[ame so good and she learned so iast. 1 think she 
lear ned in about three monthes, all of it. And then she taught me the 
basic s t ep and l asked i~ if this is the one like thsi and she said ya. 
And since th~t step it jus t went really fast ca use Mona ta ugh t me that 
b!H: or P. 
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279 - How many steps in a co nc ert 

Maybe around thirty. The longe st I stepp ed dance is about thr~e minutes. 

286 - Lessons i n Cape Breton area 

Ya , took step-dancing from Mary Janet MacDonald from Port Hood to try 
an cl 'Jet m f) r G" S c o t t i s h ~; t e p £- ., ·f i v 2 w?. '~ k ~· • ~~ h r,, r.,:, m!? cl o I'll"! l) I H .: f:· i\ week • S IHJ 

only came May and June.And there was alot of people around thirty. She 
only comes twice in the year so alot of people came. Last year she didn't 
tome because s he was very busy. She works 1 s he has seven kids 1 its very 
hard and she teaches in Port Hood. So s he dropped thi s in Cheticamp for a 
year. She mig ht come back. James Cormier took lessons with her. l uc il l e 
LP.Fc)rt. F~emonoe Dour.et:. 

300 - Why are you int ereste d in step-dancing 

W~ll f rom the back-ground of my family, my grand-father i s a square danr.e 
caller, Joe Delaney, my uncle is a fiddler, Chester Delaney from 
St-Jos~ph-d u - Moine. My grand-father's sisters , they all step-danced. They 
are from New York. My grand-father's brother plays the violin along ago, 
he plays it a bit now. Hi s other two brothers s tep -da nce alsoand alot of 
them, of his brothers sing. Its all a background of music. 

313 - Teaches in Pleasant Bay 

1 taught last summer for two weeks, it was through the recreation 
department. I got paid 50 much an hour, I'd leave here fro m Chet ic amp at 
twelve thirty, I'd get ther at one-thiry 1 I start to teac h at two 1 and 
three o'clock I'd come back home. Five days a week, so that made ten 
d <I y s , l h a d rA b D u t f 'i H !:'.' n n , h - n 111 f i v e t t1 f.!. b o 1.1 'r. f o L\ rt '" P. n y ~ an:. n 1 d • 

Interview with De ni se Olson 
Marg aree Harbour 

Denis Olson and I was bern in High Prairie, Alb~rta 1 on November 3, 19&7. 
My mother is fro m Belle Cote 1 Yvonne ~ Danny ~ Mike Chaisson. 

328- Pipe playing and Highland dancing 

Eight years ago and I got interested in that because I had been doing 
Highland dancing before . 1 started when 1 was in Alberta l had seen it on 
TV and I said Well I want to do that and there ~as nobody around in my 
area to te ach me so when we moved down here for a little while before 
moving to Shubenackadi for about six months and there was a person 
teat:hing it h~)rP.. I can ' t tP.membe r the teac:her. Yr.1 1 \HI•:: !i:-1!1<\11, So 1 
started her e and when we moved to Shubenac kadi I cont inued my dan c ing in 
Truro. From there l got interested in the piping cau se of dancing to the 
music and cause of going also to the Scottish concerts during the summer 
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and ljstening to it. Dancing l was seve n years old. 1 sti ll !dance) 1 not 
so much now. Just it was getting to be eMpensive, the cost of the 
1 e !'> s or1 s s t h e u. n if or m 1 y o u. r o u tf i t. B o II! ?. o f t h e nn1 s i r: • At 't; h e t i m L~ it "'' a s 
sDrt of financial. 

We first started out it was no music and she would take just one step of 
the dance and go aver continually ju s t pointing it out. And we l earned 
different things on the floor . When we le arned the sword dance, special 
spaces like, one corner wa s blocked A, Bl C, D. And therefore s he would 
say 1A would mean one part of the sword an d that sq uare. And so by 
l earning all the different points on this, it was able to help us learn 
ing the steps. And also we had to know some of th e theory of the dancing 
for our t~st when we got examined by eHam in ers from Scotland once a year. 
They usually came in the Spring and they were flown from Scotland over 
starting in Nova Scotia. The examiners would start in Nova Scotia and go 
right across Canada testing al l the girls. There's rul es and 
regulations, everything from the dancing to the outfit. You know certain 
uniforms and you have to have so many buttons on a vest. Just regulation 
typ e U·!ifHJS . 

371 - Hi s tory of dances 

Wi\'.h the Hi.ghlr1.nd Fling th!?. stcH·y is th<~t thr~re Yla'' a boy <l iHi he l'lf.IS 

living with his grand-father and the boy wanted to impr ess the 
g r an d - f at her and 'c. he b D y t~ h r !H.! g h "'· p P r i o d cd: <:~. ~n.'! e k or '' o h <Hl s !J 2 n t l't i ~. 
stag in t he meadow and so when th e grand-father ca me back he did a dance 
showing the different movements oi the stag . And wjth the arm movement in 
the Highland Fling t hat is supposedly the anthlers and the different leg 
movem~ntsl how he would mov~. For the sword dant~ that was mainly he w he 
would dan~e, we were told befo re going to battle. And there was a 
s upp er s ition tha't if you to uh ed tthe swor d that would forshadow a bit of 
bad lu~k. And that was, yal that was mainly a warrior's typt of dance. 
t·1en clid most of- th!'! dr.indng in !:he e;Hly pi:lrts Df hi~>tcwy. The S;;wn 
Tru!;ssp?, You tn1 n \?.l.<1t.t~ it <HHI it mr::r.;ns t.h~~ shedding Df the trouser=-. f~ nLi 

that was at the time when the men were banned of wear ing kilts and they 
an d they had to wear trousers. 1700s I do believe, I'm not quite sure on 
the dates. They were told that they we re omly allowed to wear t rou sers 
and so whe n the sta tement or whatever came to say that that wae uplifted, 
tha t t hey didn't have to wear trousers anymore th e dance depicts of how 
the men getting of the trousers through the different movements. You 
would recognize it 1 mainly the very first part they dance in a rirt l e 
with brushing strojes, and various kicks to the side. And kicks to the 
b <1 c k "' !H) t.!=' t h e f r on t.. An rl .:d: t hE' v r;: r y f.' n d t'!f t. h c~ d an c e :, p 1 'it \d r: k 1 and 
that would mean that we final ly got rid of the trousers. There's the 
Irish washerwoman and the story behind that is the different movements i s 
that t hi s woman has ju s t fin i shed scubbi ng her, the house, and cleaning 
it from top to bottom and her hu sba nd comes in with very muddy boots and 
dirty clot hes and things like this and she is chasing him all around the 
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house telling him to get out. And this is the different hand movements 
espec ially a c lenc hed fist, s haking him, and chasing him around. There is 
th~ 1 some of the reel!, the st ories are th at they were used to keep 
themselves warm in the winter time, dancing. And Just to, the different 
mov eme nt s would be to keep themselves warm. Maybe before church or be fo re 
a dan ce or s omething. The reel s, the straspeys and reels . The Sailor's 
Hornpipe, th e movements are ones imitating th~ ones of the sailor en a 
ship. The different arm mov ements an d leg movements show everything from 
him realimg in rope to him cl imbing up towards the mast and the craw's 
nest . Oh there's, whats called, more the feminine, like the Flora 
MacDonald and the lilt. And these two dance s ar e the women would perform 
those only . Th e story is that th~y are more the kind for courting. The 
attions are to tcurt the gentleman. Tease him a little bit. They have the 
boyant costumes 1 large skirts and gathered in . I think thats pretty much 
the dances. (women) 1 'm not too s ur e on th at but l would say maybe the 
ear l)' 19 hu.nd r~::< ds 1 but I'm not sure. (information) You'd either find out 
on your own or maybe the dance teacher would say well this dance this i s 
the sort of history an d it might help you learn the steps a little bit 
mnt··e knowing the h',story mr;king it mt:ar·e interesti ng. J. 've pretty mur.h 
stuck to this s tyle of dancing . 

444- Leiirn~cl th~' Pipes 

My first tea~her wa s (?name), who has an outfit called L and M 
Outfitters, working out of Londondery. That was, he wa s with the Truro 
Girl5 Pipe Band. I started there. And several summers I went up to St. 
Ann's Gaelic College. I took Highland Dancing 1 I took my piping, and also 
besides that the gaelic. Usually the sessions run two weeks a piece. And 
depending on what your l evel is they put you, the first week is usaully 
for beginners. The seco nd session is for intermediate type and the third 
one ie more for t he adults. And they find nut wh at l eve ls in dancing, how 
fa r you are up . And in typing how good you are. How long you've been 
taking piping and where your trouble spots are. When I went it was about 
$200.00 for two w~eks but it has gon e up. Wake up in the mo r ning, go down 
for breakfast, it wa s at a certain time. We had tc, then we would go out 
on the field in front and we'd have sort of a m~ss pipe-band. That would 
be fro m 8:30 to 8:45. Then we would all go in to the main hall. We would 
say the Lord' s Prayer in Gaelic. lhen we would go off to our classes. We 
would find out what classes they would have the fi r s t day or s o. They 
Nould have sc hed ules put up there. And you'd get a break around 11:00 
o'clock. And then dinner was around 12:30 to 1:30. And then classes went 
to about 4:00 or 3:30. Then you had time fer recre ation befcr supper. 
Then after supper there was an hour long class. Whatever if it piping or 
dancing or gaelic. They just had the Highland dancing. They have students 
all across North America. When I was there I met kids from Ontario, from 
B.C., a lso some kids from TeMas and Ca li fo rnia. 

479 - Opportunities for dancing 

Competition, variety co ncerts 1 Scottish concerts. If people ask me to 
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dance ('d say ok. !rock and ro111 I'd go to some of the school dances. 
J 'd enjoy those, Being exposed to Highland dance music and piping mu sic 1 

1 was also in the School Band. 

f.ND OF SJ DE A 

SIDE B 

O(i(i ··· beginning of tape did not register 

107 - Mari~ ~ Geogie. Did you ever get her wound up? She could keep a 
party going . Her and my father, they could keep a party going till about 
two or three o'clock in the morning. Easily. She wo uld play probably the 
s p r.:o on ·:; , 0 r t h e eel cdd 1:1 ~; h e 1?. t. n iii rl ~w Ld. d !?. i n CJ , And :.- P me h m r~ ~; 'c h ~? y ~lith 

Archie Neil. Ar~hie Neil use to play for dances. At that time the guitar 
was not very well known. l can only think of one or two guys around here 
who played the guitar. But anything else. That came in later. 

122 ·· Ji.g tune~. 

For house partJe s. I think you missed a good one here the ether night 
here. A I'H;!Oding going tHl <~.t Levers', \~e ll Nu :. i ses' which yout· moth~r must 
know. Willie Pat and Josephine. Their daughter got married. There was a 
whole bunch of people from New Waterford down because all her relatives 
are in New Waterford. But jigging everybody did. We all did ourselve s. 
Everyb ody sang. You had more music. There was more singing then there is 
ru;.w . (reasons Your radio. First c.d· all TV i£- one ini· luencP.. 

- Hcuseparti es 

Often and that also involves your houseparties. But Cape Breton still has 
houseparties. More so then the mainland. An another thing is that you had 
good radio stat i ons, you had good programs. CJFX was gDod at that time~ 

i t s ti 11 f or t h i s t y p e of m l'. s i c • F l:. r i n sta n c e Sr. ~ t ti s h S t .!.l n g s_ w h i c h we 
h e a r e v e r y n i 9 h t. r r om 6 : 0 0 c ' r:. l o c k. Y r:otl Cl.l s o h <~. d t h i s E_~<D:_~} 0 Q. '.•l h i c h 
was on at supper time. And everybody listened to that. (50 s and 60s) You 
got all the gossip and these houseparties went on . You got a houseparty 
going for little or no reason. When we grew up 1 even after I had left 
home and I was going to co11ege 1 my brothers and s i sters were home 1 in 
the summer time, or eve n in the winter time 1 we used to have a party. We 
ca ll this one up or tell this one. Or somebody wo uld arrive at the hou se 
with a guitar. You never had any piano. A violin. Somebod y from down the 
Moi ne would tome up with a violin. Some relatives. The next thing you 
knew you had a hou sef ull and that was it you had a party. Parties on the 
mai nland are all together differe nt. That Causeway stil l exists because 
your parties are formal. Ycu need almost an introduction to go to a 
p<n·ty . They ~.)i 11 Sc\Y c:orrt(: to a p<:H'ty we i:lre having a party '\:[)n ight. They 
will sit and tal~ and have a drink. They are much mor8 conservative. 
Where we live you'd never hear of this kind of party unless its a bunth 
of Cape Bretoners that get together • • Now the other year, was it two 
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years ago, Arthur Mui se cam e up and Didat e and Stella. They were s taying 
ov ernight. Th ey were going to sleep at cur place. The neRt thing I know I 
ph o lH" n D ;~ Y' 'c mouth an d J h ad a r. a r 1 1;-, .::nl I) f p (;• o p 1 ~::· r: om i n g f r om D "'· rt m out h t o 
Shubenackdi. Its the Cape Bretoners t hat are the focal point. The sa me 
thing in Halifax. l ts not the nati ve people. 

161 - H8.lls 

There u<::·~? to b~ e\ ha ll ri~1ht. he r e . Nl1w :it s gone. ~lnr.J t.IH~n there i s a hall 
at East Margeree, And one at the Southwest. The schools. They had alot of 
dan ces in schools. Round and square . You'd ha ve three sets and one ro und 
dance. 

176 - Box Socials 

They use to have them up at East Ma rgaree , box sot i a l a. That was to r a ise 
money for- the Chur c h. And the women would make lun ches an d ctetorate the boxes. 
They Bometimes had it for Valentines Day. l t wa sn' t that ofte n during th e 
year. Pie soc i als no, box socials I do re mem be r. They would bid, nobody 
was s up pose to know who se box it was. Whoever bid the highest got that 
b o :·: • I 1-1 as t n o y o 1.m g t h ~ n \ t o rn i:\ h? t h e m ) • 

Th e Cheticamp sets for example 1 one of the f avorite is Lead your Lady 
over . ~Je oont h av~ thc1t. part in our: •. The two c:t::.upli~ goes up to ea ch other. 
yo ur right hand la dy by the right, your left hand lady by the left , your 
oppos ite by th e right, and your own by t he left. And then right to your 
own. In Margaree you had 1 ok one of th e sets wa s the two s id es divid e , 
inside, outside, the two head coupl ~s come up 1 in si de, outside ret urn ing. 
Your head co upl e c om e5 inside and returns out s id e , Swing with your corner 
partner. OK your Mabou and Inverness set you have f or exa mp le 1 you hav e 
a nd th ey use to do i t at th~ So uthw~ st too. Your setond figure wh ere you 
all prom enade, first of al l all join hands, and t hen yo ur women are in 
the centre and they all joi n hand s (m ake a s tar), Then they turn ar ound 
and t h&y turn aro und and they sw ing wi th theri partner. Cl n Maboul I 
tried to do it l ast year and they said that we don 't do it anymore. I ts 
too muc h. They didn't want to do it anymor~. But it i s st ill there, that 
was part of the Mabo u set . Cwho could do this) Anybody who ha s been raised 
in the Mabou area or Sout hwest Margaree. Cdiffences b/w Sou t hwe st an d Mabou) 
No not that much becau se they had face the mu s ic and face the hal l. Their 
sets w~re alot alike if I re member right. See the organ i zatio n of a 
good square se t i s a geed prompt er , but that is pa ssed on. Th ey use to 
h ave i:l. g e n U e m an up a t. 'c h e S o tl t h we s t , w h en l u s 1=1 t o g o u p i: h e r e 
a num be r of ye ars ago. You use to have fo ur coupl~s to a set i and if you 
had mo re th an four couple he 'd get off the sta ge and stop every t hing. 
Pater MacKay. Boy when he said four rouples to a set he me ant fo ur 
couples t o a set. Then there i s nothing that can di s rupt good dancing or 
good fun mor e than onc e you start get ting up onto sets 1 in a da nc e in 
Mabou or something l ike that and they have eleven couples t o a set. Well 
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first of you have an odd number whi ch isn;t going to work. Then you get 
alot of confusion. The only way you can iron that out, well with six 
cou pl es you can still have a good set. Cause its still an even numb er. 
But if you have newcomers and you are trying to teach them or somebody 
from cut of the area who doesn ' t know the set. They ran get them confused 
and very di scouraged and they sit down. The on es in Halifax we stay 
pretty well to the formation.We have our prompt ers, in Rockingham, the 
l o\ s t F i d <:qt of f.• a c h m D n t h • ( w h o p l a y r, ) A l l L. t\.)H? B r e t 1:< n f i cl ell e r :. , l~ e h ad 
John Campbell down from Boston. Or Buddy MacMaste r. (big crowd) Depending 
on who the fiddler i s. Fer eKample Buddy MacMaster will pack the hall. He 
is good for dancing. 

251 - Fiddling for dancing 

There are people who are violin players, its like anything else I guess, 
violin players who are good to listen to and others who are good to 
l·isten tn and to dane!~ tr,, Hi s timino. f.1nd the bL,at and the rhythm. And 
the type of t unes that you pi~k. If you got a lively tune, Howie 
MacDonald, you just ca n 't keep your feet still. 

262 - People who dance. 

People around here, they al l dance, You know a sq uar e set, like my 
fat her, mom and dad wre beautiful dancer s. But everybody was, it wasn't 
<~nyr.hing, notf1ing speciaL 1 ret:all a c rwpie of yea.n; a.r)!l rJOing to UHi 
firehall and some of the old er couples from East Margaree and they were 
<~11 on tiH: flor.•t- . I'm nr.1t. 'into !'ock mu~.,ic, t ho.t tir.oens't <l.ppe<d to fiif! , 

170 - Younger people dancing 

If the opprotunity isn't there. 1 did a1ot of this teathing, 1 did it out 
Mest 1 with no know l e rlge 1 never having done this before, It took the prize 
fer the city of Edmonton. eaching them the Margare~ Square Sets. J had 
them memorized. I put my kids in alot of concerts in trcro and all over. 
ln fact 1 had sDme in Ion a the other year . Sorr1r~ r.of t.h~~ k.ic.l ~ , l :oUPftD58 

peer pressL~t·e c•r somP-'t:hing like that oh J. can't go or i dc•n't feei welL 
Then J had to t hro w s omebody in at the last minute. I was trying to do 
something like the little Mabou Da nc ers, but those kids had been together 
for a number of years. I would have my kids practise for a we~k and then 
put them on a stage. Pratise wit h a record and then put a liv e violin 
player. Sometimes I had no choice. 1 took my kids to the Festival cf the 
Stra it a number of years ago, five or si x ye ars ago from Shubenackecli, 
and they thought it was great. I'd like to ccn tinue. 

288 Ho w to keep thi s type of dancing alive among the younger people 

First of all if you started in school. Physical Educatjcn should have 
dancing. This is a bloody sha me. Why isn't it that we are s pending so much 
time and so much money on scoccer 1 basketball 1 football, contact sports? 
And when it comes to dancing which is an old form of cult ur e, heritage 



) 

that it seems that itswi erd or you're queer. And it ha s to come from, you 
know right now we hav e a generation of people who are nonrlancers 1 the 
parents in that style of dancing. But that just flabbergast me to see 
that th ere i s d a n~ing at all. How romantic ~an you ba whe n you are ten 
feet away from eath other when you are dancing . And 1 don't see any 
improvem ent in it. 

302 - Dance prohibi t ion 

I can ' t say, 1 know that dances on Saturda y night had to end at midnight. 
Now I know a number of people that I imagine you've talked to some of 
them and that the prie s t us~ to talk, especially Chetitamp, or some of 
the Scottish pri es ts tao . But I know a friend of our s who was born and 
brought up i n Chetitamp 1 she lives in Mabo u , and she talks about having 
gone to t he priest wouldn't giv e her c ommunion, or a fr e ind of her s , 
because she had danced af ter midnight. 

END OF iNT ERVI EW 

The re i s som e t ape l eft 


