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Continuation of interview with Joe "Tack" MacDo ug a l 

Sid e A, Tape 15 1 July 14 1 1986. 

000- Prompting experie nc es. 
The Soldiers of the Sisters of Ser vitR 1 s omebody got a fiddler in 

there and somebod y got me in t her e t o prompt, so it ended p that this went 
f.i n frn 4 O!' ~. ye!:1r5 <~IH.I ~II.!· u~'f!d tc, go thfo:-r-~ 8VE"r· y Eo1lun:lr.;y evr.ni ng <lnd 
Sunday eveni ng and d~nce and we "ouldn't dance late--- 11:00 or 11;30 so 
t hen about the time t he war was over, there was a fellow by the name of 
Kin O'N e il, from down thi s country so me where s 1 he s tart ed a sq uare dance 
daw n on Ba gdo n St reet . Somebody to l d him l could prompt, sc l ended up I 
was going there 3 ni ght s a wee k up until the time I l eft there . They were 
Wedens day 1 Fr iday and Saturday and they were fairly well -a ttend ed. IFri. 
~ nd Sat. were the better nig ht s ) This prompting kind of fo llow ed me r ight 
through, wh er~ver I went. Wh en l came hom ~ , I got back in th e swing of it 
«. g <1. i n • I s t ~ d e d ''I i t h ~~ i n s t on f i tz g e r a l d .1 and 1.~ i n !:· t. on an rl I g r_:. t a l an g 
great. He always want ed me to go wi t h him. In fact 1 went beck to H&lifax 
to call a few dances at the Cape Br eton cl ub with Win st on . Fi r s t of all 
there wa s Com ea u 's Tavern and there was a dance hall upstair s . Then th ar& 
was the Carpe nt er ' s Hall. Ther e were several locations and they used ta 
get Win ston to go up and if I was ava ilabl e , J'd go pr ompt. I was always 
doing thi s Saratoga lancer B. Ther~ was another ~hap from Richmond County, 
River Bourgeouis 1 he 's abo ut my age, maybe a couple of year s older 1 and 
he was a bit of a ta p-d ancer and he really liked Sc ot ch music although he 
wa s of French de scent 1 he got interested in the se t s and he learned to 
prompt from me . His name is Charlie Richards and he s till prompts at the 

064 - The cells--~figure One. 

Salute your partn ers 1 corners address 
Jo in hand s and forward all. 
Head t ouple s l ead up to the right and 
Join hands around 
Head couples go t hrough the sides 
Outside, returning. 
Join hand s and forw ar d all 
Forwar d and sw ing with your left-hand lady 

And j oin hands and forw ard a l l 
Side couples l ead up to the right 
And join you r hands around 
Head coupl es go t hrough t he sides 
Outside, returning 
Join han ds and forward all 
For war d and swing ~ith your le ft- hand lady 
Join hand s and f orward all 
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Head couples lead up to the right 
Joi n your hands around 
And si de cou ples go thr ough the heads 
Outs id e returning 
And swing with you r l eft-hand lady 

Join hands and forward all 
Side coup les lead up to the left 
And join hands around 
And h~ad coupl es go through the si des 
Outside returning 
Join hands and forward all 
Forward and swing with yo ur left-hand l ady 
,J o i n h t\ n d !; .':In d f Ll r· ~H1 r d r.d l 
Up in t he middle 
Keep time wi th the f iddle 
Up in t he centre and st op . 

If you noticed in Valley Hills wi th this f i rst t1g ur e and the setond one 1 

the do a grand chain in t he first fig ur e. In the old orig inal Saratoga 
L an ~~ P. 1· · s ., t h e n.' ' :, n o g r "' n r.\ t: ll a i n i n 'c. h c~ f i t ~; t + i q u r P. o r· t. h e !:. r• r. o n d f ) q u r· rJ • 
It i s ju st as I called it. 

Join hands and forward all 
Fo rw ard and sw ing with your part ner s 
And promenade around to the right 
Join hands and forward all 
F t:.PiiH'd .~nd !':-Wing ~~it.h your partner s 
Promenade around to the left 
Ba~k 'c.o your pla~es 
J oi n hands an d forward a l l 
Forwar d and s wing with your pa rtner s 
Prom~ n ade around to the r i ght again 
Join hands and forwa rd all 
Forward and swing with your partners 
Pro mE'na de to -i:hP. 1eH 
An d join hands and forward all 
Th ank yo ur lady and that') ) be a l l. 

The first and tha second figures are danced to equ ally tempaed jigs. 
The third and the fourth are reels, the same speed a l so . 

123- the third figure. 
TlH? thi rd ·hgtlt"r] odgi nally should hav~ been frHit t:ime!> up t he 

centre and down the sides. But whe n the big sets c~ m e to being, we tut 
off the fourth time in order to cut th~ s~t a lit t l e shorter be cause when 
you got more than four couples in the set , it made the set so long. I t 
was too t ir ing on th e fiddler. 
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Join hand s and forward all 
And grand chain away 
Right to your own, and the left to the next, 
Half the way and wheel about 
Wh!:-n you meet your partn12r , )Fome n 21.de her home 
Form a line and face the music 
First couple on the head 
Down the centre and the rest fall in line 
Bad to place 
Join hands and forward all 
Everybody dance 
Swing with your part ners 
Join hands and forward all 

Grand chain away 
Right to your own and the l~ft to the other one 
Half the way and wheel abo ut 
Face the back of the hal l 
And s econd couple on t he heads 
lthat could be 3rd or 4th or 5th, however many sets the 
last couple down to the other end of t he hall) 

Up the tentre and t he rest fall in li ne 
Up to the centre and down the side 
La cl i e s to the , .. :i 9 h t. f.l iH~ g r: n t:s tt·, the 1 eft 
And show yo ur steps 
Swing with your partners again 

G r t\ n d c h 01 i n a \'I a y 

Ri ght to your own and the left to the other one 
Half the way and wheel about 
And promenade your partner home 
Face the music 
First co upl e on the h~ads dow n the centre 
i.lnd up the side 
Ladies to the right and gents to the left 
And show your steps 
Da nce with your partner 

Grand chain a.11ay 
Right to your own and a left to the other one 
Half the wa y , and wheel about 
Back the way you came 
Forward with your partner to place and 
Face the ba~k of the hall 
Seco nd on the headsl up the centre 
and down the side 
Ladies to the east 1 gents to the west 
ShcHI your· st f)PS 

And dance with your partner again 
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Grand cht~:\n Cl~lr:•. y 

Hight to yc•ur o¥m 1 all the \•!t~Y 

Meet your own as you pass her by 
Wink to the neMt one on the sly 
Kiss the third one below the eye 
And pa s s the fourth one with a sweet bye and bye 
When you meet your own, you promenade her home 
JDin hands and forward all 
011c~ i'lnd a hi:il-f- and that'll be al l. 

173 - Fourth figure. 

Join hands and forward ~11 

Gt· and chain a1>1ay 
Right to your own and left to the other one 
Half the way and promenade 
Promenade her home 
l·l eiid!;. go fc•rwud and sides separate 
Three times around your torner lady 

Grand chain away again 
Right to your own and a left to the other one 
Half the way and promenade 
Promenade your partner back 
Sides go forward and he ads separate 
Th r ee times aro und your corner lady 

(We used to just do that twice, the old fashioned was 
four- time~,) 

Gt·and ch.;r.i n a 1~;.~y 

Right to your own ~nd R left to the other one 
All the way 
\'leet y1:,ur 'J~Hl and p;:; ss ht:r by 
Wink to the next one on the sl y 
Kiss the third one below the eye 
Pass the fourth one with a sweet bye and bye 
And meet your own and promenade hHr home. 

Join hands and forward all 
Forward and swin g with yo ur Jeft-ht~nd lady 
Promenade with your left-ha nd lady 
Around to the right 
Join hands and pr omenad e her back to place 

Join hands and forward all 
Agai n you dance with your next l eft-ha nd partner 
You promenade around to the r i ght 1·1:•.th her 
Back h"J pl t~.ce 
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202- Changes. 

Jo1n hands and forward all for the th ird time 
Dante with yo ur l eft-hand lady 
Promenade aro und and 
Back to place agai n 

The fourt h time you've got your pa rtne r back aga in . You 
dance wit h her and you promenade ar ound to th e l eft, 

Join hands an d forward a11 
Th ank your lady and th at'll be all. 

Sometim es 1 found that twice i s enough i f you're gaing to danc e with 
your left-hand partn~r. One of the reasons we had to cut that fig ure out 
is 'c ause when you have 6 or B or 10 cc upl es 1 if you danred with 
everybody, you'd be going all night. 

217 - Fitt ing th e calls to the mu sic. 
This is part of calling i s to be able ta keep time with the musicl 

so that it would end with the phra s ing. But with t he se big sets, this no 
long er works. (This poses great di ffic ulty) . If there happe ns to be one 
good set on the floor with four couples, that 's the one s I watch and t he 
hell with t he rest. 

229- Relationship between the caller, fiddler and d ancer~ . 

The relationship is good if you've gat fo ur couples to a set who 
know how to dance. But if you g~t those B and 10 couples in a s~t, and 
you c ut it off, they figure t hey are on l y half done. Then th ey are mad . 

236- BoK Socia ls. 
1 a ttended very f ew. I ca n count on one hand all the box sotials. 

It was a regular dante. Soooewheres during the da nce they 'd auct ion of f 
th e lunch boxes or pi es . So then t he guys start bidding on it . So 
naturally if [ 'd be in there wit h you l my girlfri~n d, my buddies, they 
we re going to ma ke me pay . Eve n if the money w ~s scarte 1 1 've seen at one 
l was at, I don't kn ew how an ybody had t his much money, I can remember 
on e going for 14 or 15 do llars. That wa s ba ck in the 30's , I was 16 years 
old . 

254- Mi lling Fr ollick s. 
These were us ual ly held in a hou s e 1 sometimes a schoolhouse 1 and 

they'd set up a great big long ta bl e and they'd get this cloth and th~ 

wom en and the men would be singing s ong s-- -G ae lic songs. So ma ybe after 
t hey got the cloth fini shed, or wha tever , if there ~as a f id dl er in the 
crowd, they'd clear the ta bl e awa y and t hey'd have a touple of sets. 

262- Hay Frollicks. 
In the old days , be fore there was any hay macn1nes 1 it was all cut 

by hand so espec i al ly if there wa s an old la dy , or an ol der coupl e, t hat 
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r: o u 1 d n ' t make t he i r P VI n h i:'1 y 1 ever y b o d y N cl t\l d g <-lt. her t1 r o u n rJ and t h E' y ' d r. \.! t 
their hay with a hand sithe and they'd gather it up and they'd get it into 
t he barn for them and then t hey'd have a night fro11ick. And there would 
be dancing. It would be in the kitchen, we used to rall it a kitchen 
racket. This 1~a!; a1mo=.t bef-Dre my '.:ime. By thr~ time 1 r.F.Ime 01rou.nd 1 most. 
people had mowing machines. The hand sithe was going out eith the 
e>:c,:=ptiDn of ?'J (272) ht> n<Jmes rr1<H:hi.ne~ •• 

276- The term "Kitchen racket". 
1 don't know where this name cama from. This is something J heard as 

a kid. I think this came from the old country. 

280- Barn raising frollick . 
I'm not too well-versed e1t the1t because it was b ~fcre my time. But 

know there was such a thi ng. They'd get a floor in the barn and they'd 
put on a dante. IThis would be the pay). I can remember one place, my 
aunt's plate up in Creignish, they had built a new barn, this is in 1936, 
they had two dances just to raise some money. Before they put any inside 
petition, they had a r eal gc<tld floor. ThE> barn ~~as quite la.rge. Beforl? 
they got any petitions put in the barn 1 befor~ the hay was put in, they 
had two dances. I was at one of them. There was alot of people home then 
that'd come home from the States . No matter wher e you were from, Bosto n1 
Detroit or wherever, you were home from the States. In fact, I danced my 
first set in that bar n in 1936 1 I was 14 years old. This guy had 
carpenters. l suppose it took a month or whatever. This dance would be 
after the bar n was all built up. What they used to do was to get the 
framew ork up. lt was quite a chore to get the frame up in those days, 
there were no cra nes or anyt hing . So they'd make a frcllick for this 
!getting the frame upl . And then the carpenter would take over fro m 
t.he:·r e. 

308- Weddings. 
Wedd i ngs, as a rule, if they were in the summertime, the r e Nas an 

outside stage that would accomodate abo ut 6 square sets. Of course 1 when 
I went to those weddings, I called at t1 few Df them too. There was all 
four couples to a set, and there was always somebody else 1 gu ys who 
wouldn't normally rall at a regular dance might call at a wedding. They'd 
get a few drinks i n them and they'd call. But I never needed that, I just 
heard the fiddle, 'cause 1 did it so murh. I started when l was 16 years 
old so I never took a drink until I was 21 or 22. Therefore it wasn't 
•something 1 h<:u.! to h.:tve to ra.11 a :.el:. Sorrrf! of thos£• old fellol•l!:·l th!!y'd 
get "h alf in the bi:ig" and they'd call a set. 

:;, 2 1 -· \~ ~ d d i n q r e!:! 1 • 
This i'i'. 01 tune, There i\f. not a spf~cial danu·~ ttl th!':' tun~:-. '\'he 

wedding reel, there is a t une called the wedding reel 1 but t hen usually, 
the first square set of the evening that they would dance 1 the bride and 
the groom and the two attendants, and they 'd get twn other close friends 
and they'd have one set and nobody else would int erfe r e . There'd be the 
f i ddler and the piano pl ayer (if there was one) and the prompter would 
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call the !;eL Ther~ ~wul!.l only be that WH! !:·l~t on the -floor <xnd nobody 
interferred with that set. After that, everybody else joined in. The 
dc~nr.inq n1u1d :last. for a c: Dupl e o ·~ dr.1ys. (in thE· 3(1':. <tnd i:IHE':'r that) Ot.lr
oldest son got married in 1969 1 her e in Port Hawksbury, we had a dinner 
for the immediate family aiter the marriage. The Lady's Auxiliary catered 
t e< u s • Then \•H? h a r.! the 1·1 e d d i n g i n the h a.l1 1 t here w iii s abc' 1.1 t 4 0 0 p eo p l e 
there . We had seven fiddlers? because wt didn't have to hire anybody 
because they were all friends. Carl Mackenzie 1 Buddy MacMaster, Winston 
Fitzgerald was invited but he didn't make it, Donny MatDona1d 1 Alec 
Francis Mackay from Glendale, Dan Hughi~ Macareran, and ther~ was 
so m ~body else too. But l know after the wedding in the hall was over at 
1:00 and of course the young c:ouple left. But they all came over to the 
IHH\ s P. , \~ e h i:1 d 5 om e m o 1;1 n s h i n e • T h ii1l:. N e n t 1.1 n t i 1 d ;:; y 1 i g h L f! u d d y w a!; 
pl aying. We had a den and they were pl aying in two places. Buddy was 
playing in one and Carl would be playing in another and somebody else ~nd 

the music w~nt all night. Net so much dancing, but j ust listening to the 
music and having a drink and s om ebody would get up and step-dance . I 
don't b~:?lieve they danced any square seb.: .. \366) l1leddings. \if-1.~ mostly in 
s umm er , In Judique they were fishermen along the shore, but they lobster 
fished and haul fishing 1 but they were home every night. They weren't 
away like the Atadian fishermen were se< s umm er was a good time for 
¥leddings, 

37~~~- St.crr')':= 
The night he took two fishermen hom~ to Chetitamp. 

388- Floors for dancing. 
Hardwood floors were the best. Alot of the halls today have tontrete 

like in Valley Mills and it's not the nicest thing but you can dance on 
it. A good ~·>fHUce floor i:. gcl\::.11:1 fat· a r:ouple ccf year s 1 bLit t.hen :it ~hipr; 
and it doesn't last. 

393- Dress for dances. 
Years ago, we didn't hav e very much clothes , probably one good pair 

of pants, but th~ people were more fussy than they are today because 
people have got lots of clothes and I'm sure they've got dome good 
r.lothes hanging at hc.me in the closet nnd they go to a d<~nc~ ... H they 
we re clean 1 wouldn't mind . But sometimes they aren't even clean. There's 
nothing wrong with going to a dance with a pBir of jeans on but we 
wouldn't go unles s we called them overall pants but they had to be 
perfectly clea n. We got as well-d resse d as we could for the means we had. 
Today people are more relaxed but even dirty. 

B,(lb- Star y, 

Thi:. w,:~!::· i. n 19~~9 . There ~IE!S a picnic in BroDk Village. Nt"lt•tHJy hacl 
cars then. There was a few who were very anxious to get to this dance. 
This guy wa5 goin g with a dump truck. Because my cousin was his 
girlfriend and he was taking her. So he put plBnks across and anyb ody who 
wanted to get up in there ~ould go. So we went and l had a br~nd new suit 
on that 1 had bought the fall before the first suit I ever owned in my 



) 

) 

life. 1 wouldn't cons id er going to this picnic in a pai r of jeans. So I 
was dressed up in t hi s s uit and a ni ce pair of shoes and a shirt and a 
tie. Yo u went dr essed- up. Abou t 8 :00 or 9: 00 it started to rain and r a in 
and rain so between 12: 00 and 1=00 th e ra in ease d aff for the picnic a nd 
they went into a hall and danc ed in the hall and it kind oi subseeded and 
we cl imbed in th e back of the tr uck and starte d home. By thi s tim e there 
wa s water going swoosh s woo s h bac k and forth in th e stee l box and we hi t 
a bump in the road an d I flew off the plank right on my fanny, right into 
a puddle about th at dee p. Full of rust and everything. Well 1 you tan 
imag i ne what my new suit looked lik e. Ther e was no dry-cl ea ners in them 
d ~; y ~=· • !·l y m t:.d: \H~ r 1 5 h e t o c• k t h c\ l: !:.Ld t 11 n d s h e !::· p cH1 g e Y! a "' h e d i t r.t. n d s h e 
pre£:.:.ed it 0 11t, 

'!,""'t': 
~, .;: ... .~ - Th!? 

S i de £t 

en d , 

Int erview with Gr e g Smith , July 14 , 1986 (wi fe Sal ly) 
P .O. box 1(1 6:2 
Port Ha wk abu ry BOE 2VO 625-2667 

006 - Gre g Smit h, nat ive of Margaree, born in Inverness, August 2, 19 38. 

014- Danci ng in t he ar ea . 
\llhr·.'n!. Ni:H'· i:\ ycn1ng fe llov1 1 t.her~: ~;as prel:ty nl?a r· ly o:d1 

squa re-d ancin g f or th e mo st part i n th ~ county. You tould pick up a 
sq uare dance anywh e r e fr om Ch et icam p 1 Pleasant Bay righ t through to Port 
Haw ksb ury and ~ ll the s i de roads in between. 1 c an reme mber when you 
could go to a sq uare dance 6 night s a wee k. I s uppo se you go ba c k 25-30 
years ago a nd that would've been pretty well it. 

029- Nights for s quare danring. 
Being in Ma rgaree 1 I us ed to go to s quar e dant es in North east 

Margaree an Saturday, They used to have dances at times on Friday at East 
Marg aree . Southwe s t on Tue sday night 1 Wedne9day at Glenville lt hat ha ll 
no lt1nger sta nd s ) ; Th ursdc..v, in Brc•okside \h~.ll no there no1~)i Friday 
night t here would be quite a choite nf dances-- - in Inverness at the 
Canadian Leg ion Hall in Strathlor ne; Old Lab our Te mpl e Hall in I nv er ness 
(no long er there) ; Saturday night---Whycoc. 1 Cheticamp Legion , Nort heast 
Margaree, any number of places . (19 50-1960). 

070- Ef fect of T.V. 
~li t h the <H:lv~nt of \elev :~~;ion <.1nd mod ern mu!.',)t: 1 :, t ~la:, a c u1tu. rt~1 

change in the entir e count y, The Aca dian, Scottish or Cape Breton 
cul ture , as we knew it 1 suf f ered . We have ex ported some of this as wel l. 
Even out in the state of Washi ng ton, they're taking up Scottish fiddling 
or Ca pe BretDn f iddlin g . WR've had an exchange. 

086- Scotc h Fou r. 
I can rem embe r th e Stott h f our be ing done at houseparties . My 
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description of the Scotch Four was that t hey'd hav e 2 ladies and 2 
gentlemen and the mu sic would start ls trathspey l and if it wa s at a 
con cer t , they would step-dance onto the stage , and first th~y'd go in a 
clockwise motion and t hey' d dance ar cund in ~ circle. lhen man 1 would 
dance opposit e lady 1 and maybe twice during the strathspey , t hey'd danc e 
around in a circle the second time man 1 would dance opposite l ady 2 ( the 
couples would be dancing with t heir opposites), Normally the y would do 
this twi ce and then they'd turn cnto t he reel and during t he reel th ey'd 
a l s o carry on pretty much the aa me th in g going in a circle and they 
rlanr.P.d hJic e ag<~in opposite Poach othf?r, They \"H"'"Io' sta noin~, in a sq Lt <ir ?. 
formation. You are f orming almost a perfect s qua re with four point s. At a 
rerain tim e, a turn in t he strathspey or in the r ee l , they all turn t o 
the cl ock wise direction and dance arou nd . But at one po i nt they exc hange 
partners, they would turn the oposite way and clanre opposite eath other . 
The p~rtne r s are standing opposite one another. They step - dance. Then 
they wa lk i n a cir c l e, in a c loc kwise motion, three- qu arters of the 
circle. They stop and s t ep-da nce. No w they will be facing their 
opposites. As you go aroun d, you don't walk 1 you step-dante al l around 
the whole time you are dancing. Now they step- danc e again, thr~~-quarters 
cl'f th!-1 r:irde 1 a nd arr:lvr: anti {;H.P. your pa.rtnet" and -:;, t P. p-dE!lH:~. You h~<:~p 

step-dancing and go three-quarters of the cir~le and f~ce the opposite 
an d ~ t. e p ·-ti an r. e . T h €! n you ' d d t:o t h a. t i n t h t! r ~.:: e 1 . ?it ti me s , l ' v e !Hi' i~ n i t 
done where it was actually four times you would dante opposite a partn er 
plus what you're doing i n the ci r cle during the strathspey and the sa me 
in the reel. There are someti mes short er vers ion s (ma ybe t he people were 
I:J~r.ler---it's q1.1ite a tiring dance). f.<Hh pen:,on st.l)p !i• at. each s ide cd t he 
s qu are at one point during the dance. 

158- Dan cer~ he saw. 
Two of t he guys 1 re member danc ing was Red Ranald MacDonal froro 

Sout hwest Hargaree, a r eal charcter story-teller, dancer •• • and another 
chap who danced around that time, an excellent dancer, Do nald A. 
MacClellan from Southwest Margaree and he's still living. He liv es of th e 
Sc ot s ville Road past the bridge. 

173- Eight - handed reel. 
1 ' v f.• h e <:n· d I:J f i t • T o tl a y , t h f:' y d il. n c e t h e 8- h ;:, !H.\ e d !" e t?l 1 b L'. t 1 t ' s n Cl t 

the 8-handed reel , all they ar e dancing is really the 3rd fig ure of the 
s qt1 are set. 1 'v e nevH seen it, I he01.n:• them talk <lbout it. Jn Btl i.ltfll~e sl.: 

I can rememeber the old people ta lking abo ut it. Thi s Donald might 
remembP.r it. (J. Bb ) 

!.9 2- Brn\ '3ocia1. 
I remember being at a couple . The girls would bri ng boxes of lunch. 

Jt would be a mon ey-ra i si ng typ e th ing . In fact, I 've seen one of these 
in Marg aree. The girls would br in g this to t he school or to a home and 
th eir boyfriends and all t hese pe opl e wo uld start bidding on all these 
lun ches. They auctioned them off an d if l ge t t hat, t hat woman had to 
have lunth with me . Usua lly, there would be scotch four s and the 8-hand 
re~l would be dan ced . 
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205- Milling Frollick. 
There would be dancing way back . I can remember hearing them talk 

about them dancing the B-handed reel and the french eight. The frnech 
eight was being danced in the Scottish area. They used to 5BY that by the 
time they finished the French eight, it was a very demanding dance, they 
cal l ed it a night. They usua l ly finished off with t he French eight . Maybe 
at five in the morning or something. It was e complicated and very 
strenuo us dance . This was in So uthwest Ma r garee !Upper Margaree , 
Scotsville, East lake Ainslie, that area). 

223- Eight handed reel. 
It was a pretty strenuous dance too. You stepped right through i t . 

You go to a dance in Mabou today and they step-her from one end to the 
other in alot of sets depending on who is th~re. 

230- Houseparties. 
Hous~parties were 1 go back a few years far the o1d fashioned 

houseparty. It always seemed there was a few houses in a community that 
tended to be noted for the houseparty . Very often the r e was somebody 
there who played the violin or played the piano. So everybody se~med to 
congregate at these plates. Bom~times there was never an occasio n fer a 
party. I think today, you sit around the house and wait to be invited. 
Back at that time, you went visiting, you we nt to a house, and yo u got 
there and after a while, somebody else arrived or maybe a few people 
planned to have a party and you just went to this house and you had it . 
Alot of the times it involved, like I know a house right near mine, John 
Alan MacLellan's, he's still very much on the gel and it was~ house we 
often went to for parties. He played the violin, his wife played the 
piano, so you had the makings right there . She had brothers who played 
the pipes and we would go there and very often there were some spirits 
brought along to enlightten the evening . There would be singing and 
dancing and step-dancing and fiddling and it would go until 2 or 3 in the 
morning and everybody went heme and hRd a bi g lu nch. lt would orcur at 
every opportunity when I was young. 

270- Pipes fer dancing. 
The pipes weren't used that much for dancing . They just played them 

for people to listen to. I haven't seen that much dancing to pipes in my 
time. But I can remember the old people talki ng about the pipers glen 
area. At di fferent times they used to pipe for step-dancing and even for 
square sets in years gone by when there wasn't a fiddler available. 
There's a place they call Egypt Falls up in the Piper's Glen area . At one 
time they us~d to held littl& picnics at the l ittle fa l ls area. Very 
rugged country- - -a tough place to get to. I can remember the old peop l e 
talking about when they would build a stage down at the falls and they 
would have picnics down there. There was a family of Jameiso ns who lived 
down there in Piper's Glen and J thi nk there were 11 in the iamily and 
every one of them played the pipes. Some of these would be there. There's 
a beautiful Gaelic song written about the Jameison's the pipers. They 
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would play the pipes and step-dance and they'd dance the scotch four to 
pipe mus) r.---·-·the ch.:;nter fniJ(:;•i c. 

299- Jigging tunes . 
I remember some old people talking about hou~eparties where there 

was no music al instrument and there were people there who would jig the 
tunes for peopla to dance. 1 don't think any of them are alive today. 1 
had a grand aunt ~ho would be doing it---Sarh MacDonell. 

309- Sets in an evening. 
Very often you couldn't dance that many together. You could probably 

have nne 5et at a time in th~ living room or in the kitchen. I've seen 
may lH? :, cH- 6 set!; t\i.'lnr.ed in ,;..n evening. It takr-!::; r.~bout 15-20 minuhl\:• to 
run through a set. 

::. 2 0 ·- \·1 a r 9 <1 nH?. - F n' n r.: h C~ n d S r. o t ti s h m i ): e d • 
In my area, alot of the time, it would be mostly Scottish people in 

our area in the early years but I think later on 1 in the late 50's or 
early 60's, Khere more of the young people had acces s to cars, and were 
able to travel greater di0tance s you would have French people and 
Scottish people and the Dutch pecple. 

332- Square sets. 
The square set that you would see danced, the three figure set that 

I ~as more familiar ~ith that wa s danced in my time from Port Hawksbury 
t o f.11 e n d a 1 r-.• 1 J u d i q LH?. 1 1·1 a b o u 1 vi h y c: o c • 1 al l n f· L a k e A i n !> 1 i e 1 S rw t h \'l e s t 
Margar ee 1 I think the cut-off point would be Margar ee Forks. You probably 
wo uld ha ve see n the same kind of sq uare dance danced right back to 
1915-19 20. II really don't know for s ure) Whenever the change over came 
from traditiona) s~otch fours that were danced at picnics and the old 8 
hand reels, this typ~ of square dance came in. It would be somewhere back 
in th e 20's. IH e doesn ' t know where that came from) 

349- Antigonish area. 
Now in the Antigonish area that was settled by alct of people in 

Ohio and the St. Jo sep h's area. rn that area back in th e old days they 
danced alot oi what they call quadrilles. Alot of quadrilles were closely 
related to more like a style of Scottish country dancing. More formal. 
Not as lively. The ones I've seen there was no stepping as such. There 
would be a little bi t of hopping more lik e you'd see in a highland dance. 
Apparently quadrilles were danr ed and it wa s quite a formal thing. The 
gentleman would bow before th e lady and she'd courtsey that type of 
th·i ng ···--+ tnm a], 

367- Different set after Margaree. 
1t lf!<1 S <1 r.li·fferent style o+ dBncing from t'ie~rgaree Fork·::. north. Yov'd 

hit the four figure. Some of the figures would be quite similar but there 
would be variations. Maybe there was a lack of communication at that time 
and they didn't travel or they didn't associate as much with one another. 
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374- Di iierences in fiddling sty l es. 
Not very di fferent in Inverness Count y . There is a French style if 

you hit New Br un s wick and part s of Qu ebec . !Talk s about Quebec), There 
are fid dlers in Gaspe who play ne arl y the sa me st yl e as any I nv er ness 
County fiddler. But in Digby county, you hear fid dlers who play mor e like 
t he New Brun swick or Quebec st yl e. Alot of the people here who were 
isolated t o a c er tai n extent because it i s an i s l and, the fiddling, there 
were alot of Sco tt i s h fiddlers an d this probably why the Scott i s h style 
has crept in with the Fr ench fiddlers. 

400- Church picnics. 
Ch ur ch picnica were quite a popu lar thing . A heck a f alot of work 

went into the se picnics. The ladi es in the co mmunity <I was in so uthwe st 
Margaree St . Jos~ph's paris h) normally would have a great big salmon 
supper wit h the mash potatoes and the peas and the whole thing. Very 
often they would build one if no t two outside stages. They would be 
covered with hardwood boughs. I've see n the same thing in I nverness, East 
Ma rgaree, Br ook Vill age 1 alot of the s ur ro undin g commun ities-- -you saw 
one 1 the rest was pretty much the sa me. They would hav e 2 fiddlers on one 
stage and probably two mor e on another stage . They could hav e up to 8 
fiddlers, they'd s pell each other off, and a piano on eac h stage. Before 
my t ime it was pretty mu ch the same thing but m ay b~ they didn' t ha ve the 
piano. So t he fiddlers had t o work t hat much harder. Back at t hat time 
th e picnic would have games of chance, and all kind e of thin gs to keep 
pecple enterta i ne d . The dancing was a big thing. When I was 6 or 7 1 yo u 
were lucky picnic day if you had 25 cents. An y kid in Margaree was really 
1 u c.: k i f h e IH. d 50 cents • Yo 1.1 lJII en t. t o the p i c n i c an d t h e sa 1 m on d i n n 2 r v1 i! s 
a big thing . People came fro m all ov e r the place with horse s and buggies, 
There would he alo t of hor ses and buggies at that t i me. There wo uld be 
car s - --some cars. The big thre e ton truck was a big deal with a big 
wooden box on it. You'd have trucks tome from Inverness and Chet i ca mp and 
from God knows where and they we r 8 j ust loadad with peo ple. They were all 
on the pi cnic ground s and they danced all day and t hey had a great tim e. 
One year they s~ t up a bowling alley. Some of the young fellows had to 
set up t he pin s. At one time you paid t o dance. There was a fe llow taking 
admi5si on on t he stage. It "as 10 cents for a s qu are s et . But other tim es 
you paid to go on the s t age and you stayed as long as you lik e. You pai d 
50 cents and yo u could stay the re all night. (a ll day or a11 nightl 
Usually it began at 2 in th e afterno on and it would go until whatev e r 
time the picnic wa s ove r--- midni ght or 1:00. lt was us ually one day.l 
remember on e in East Margaree. There was a fellow who used t o go around 
the coun try at that time---quite a chap in his own right. Hi 9 name was 
Mar tin Ang us MacLellan, he' d get in dances all ov er t he country. He was a 
r. h ~. p v1 i t h <i ph c:• t. o g r <1 p h i r. me mo r y • 1 f he f! v 1n s "!'l yo\.\ n r h P. a r ri y our n am e , 
he could meet you i n 20 years time and call you by name. I re mem ber 
peopl~ asking him about the nP.ws from the 23r d of Feb. in 1943 or 
so meth i ng and if Martin heard t he news from that date, he could stil l 
give you the news lin 1955), He 'd also give you th e ~om m erria l e that were 
on. He used to go to all the dances f rom Inv erne ss and down Whycac . way. 
But he never d1d go dow n north t hat murh becau ie he didn ' t have 
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transportation . One night in East Margare e , they had the big stage 
out s ide and the hardMood bough s all around the stage and everything 
wasjust first-rate. Martin arrived at the picn i c late in the evening . He 
never bothered paying admission at any hall. But when he arrived at East 
Margare e this evening, a couple of people at the door didn ' t know him . So 
they stopped him. But he knew the fiddlers who wa re playing . One wa s 
Archie Neil Chissholm. So Martin decided there's always a way around 
thi s . When he saw his opportunity, he scaled up th~ 2X4's and went up on 
the roof of this make sh ift stage 1 so in the middl e of a squar e set 
(everything was going f ull l icke ty split! and Martin started to walk 
across the 2X4 ' s and you couldn ' t see him because there was all hardwood 
boughs at the top. What he pl anned to de was tc go a cross to where the 
musi c was and then come dow n and get in. He got about hal f way across the 
top and him and the hardw ood boughs landed down on top of the daJ .cers . He 
got in and he stayed i n . One l ady home from Boston and I r emem ber her 
pearls going all over the dance floor . 


